GBL 102-L

Global Journeys
Social Memory and the Politics of the Past: New Orleans
Spring 2022

Instructor: L. June Bloch
Class time: T & Th 10:00 – 11:15 AM
Classroom Campbell Buttrick 205

Email: lbloch@agnesscott.edu
Office Hours: W 1:00 PM – 3:00 PM
Office Location: Buttrick 321

Course Description
Global Journeys is the interdisciplinary foundation of Agnes Scott’s global learning curriculum.
Taught by professors from a wide range of majors, Global Journeys introduces students to the
global patterns and systems that have shaped and continue to shape people’s lives. The Global
102 Journeys course (4 credits) and the co-requisite, week-long Global 103 Journeys Immersion
Experience (1 credit) take place in a First-year student’s spring semester. All sections of Global
Journeys discuss four common topics:
1. Globalization;
2. Identity/self/other/culture;
3. Imperialism/colonialism/diaspora; and
4. The ethics of travel.

This section of Global Journeys will investigate how narratives about the past are constructed in
the present, using New Orleans as our principal case study. While our readings will be
interdisciplinary, the class is also influenced by my own training in cultural anthropology and
archaeology. We will pay particular attention to how public commemoration and social memory
can function to make white supremacy and colonialism appear normal and natural, but also how
these accounts can be “denaturalized” in order to make space for other kinds of accounts. How
does our understanding of the past shape our ability to imagine what might be possible in the
future? Whose perspectives are placed at the center of dominant historical narratives, and whose
are marginalized? How do people struggle over historical representation? What kinds of
alternatives become possible in the spaces opened up as statues of white supremacists are torn
down? We will pay particular attention to how public commemoration and social memory can
function to make white supremacy and colonialism appear normal and natural, but also how
these accounts can be “denaturalized” to make space for other kinds of accounts.
Common Learning Outcomes
Upon completion of this course students will be able to:
• Identify, explain, and analyze global themes, processes, and systems:
o Students will be able to identify and describe through at least two different
examples how globalization relates to the particular section topic and analyze its
impact on their Journeys course site.
• Critically examine the relationship between dominant and marginalized cultures,
subcultures or groups:
o Using specific examples from their Journeys course and the immersion
experience, students will be able to compare and contrast the impact global
processes have on dominant and marginalized cultures.
• Demonstrate knowledge and skills essential for global engagement:
o Students will be able to evaluate some of the historical, political, economic,
scientific, and cultural forces that shape global processes and outline topics for
future research and analysis;
o Students will develop their ability to engage across differences;
o Based on their interactions with and their learning from community members at
the Journeys course site students will critically reflect on their own values, ethics,
and assumptions.
Section-Specific Learning Outcomes
Upon completion of this course students will be able to:
• Problematize the social construction of the past in the present;
• Ask whose perspectives are centered or marginalized in any given representation of the
past;
• Articulate a more robust understanding of colonial power and processes;
• Articulate how key issues in New Orleans speaks to larger social problems.
Prerequisites
This is a required course for all first year students at Agnes Scott College. Students should have
completed GBL 101.

Workload
This is a 4-credit course. We will have 3 contact (class time) hours each week. The co-requisite
Immersion Experience is worth an additional 1 credit. Students should expect to complete an
additional nine hours of work each week in addition to class meeting times.
Grading
Your grade will consist of the following elements:
Participation
Letter to Myself
Weekly Journal
Group Project #1
Post-Peak Week Reflection Essay
Group Project #2

25
10
10
20
15
20

A: The student consistently makes creative contributions to discussion and moves the
conversation forward in significant ways. The student draws connections between course
materials and extends key concepts by applying them to new situations. Engages with both the
instructor and with fellow students.
B: The student consistently contributes to class discussion and demonstrates a solid
understanding of course materials. The student thinks through the readings, other students’
comments, and one’s own points well. Engages with both the instructor and with fellow students.
C: The student sometimes participates in class discussion and understands most of the facts of
the readings, but perhaps not the big picture.
D: The student only infrequently participates in class discussion or makes statements that are
unrelated or do not advance the project of the course. Only has a partial understanding of the
materials. Spotty attendance.
F: The student does not consistently come to class, does not participate in or disrupts class
discussion, or misses the point of course materials. This is a failing grade.
Participation
This seminar will consist of lecture and group discussion. Students must come to class having
completed the readings and be prepared to discuss them. The goal of the discussions is to
interpret, extend, draw connections between, and critique the readings. Departing from a
“banking” model of education in which knowledge is “deposited” in students’ brains and
“withdrawn” in tests—primary teaching students to regurgitate information—the goal of these
discussions will be to practice the tools of critical analysis. This will be less focused on
discovering a singular “right answer” than deepening our ability to critique of interlocking
systems of domination.
Course Assignments

Assignments should be submitted on Canvas. Written work must be proofread, double-spaced,
12-point font, with 1-inch margins and numerated pages. I will hand out prompts for essay
assignments at least two weeks before the deadline so that you can manage your time
appropriately. Course work will be submitted via Canvas.
Letter to Myself
Written at the beginning of the semester, this assignment will reflect on your expectations for the
class. 500 words.
Weekly Journal
Keep a personal journal reflecting on topics, questions, and readings for this class, which you
should write in weekly. You might consider discussing quotes from the readings, observations
about class discussions, or issues you found particularly interesting or troubling from the week.
You may choose to keep your journal in any style you wish. Some students find that handwriting entries helps them slow down and reflect deeper, others do not. Some students prefer to
keep audio journals or art journals that combine text and image. It is up to you.
Four times during the semester, you will be required to submit a “Journal Check” documenting
whether or not you have completed this assignment. These will be submitted on the honor
system. Your journal entries are private.
Post Peak-Week Reflection
Written after Peak Week, this assignment will draw connections between your immersion
experience and the four common themes of GBL 102. Review your Letter to Yourself and reflect
on what you’ve ended up learning about yourself and the world.
Group Projects
Working in groups, complete two projects. One will be visually based, the other will be digitally
based. One will be due before the immersion experience and the other will be due at the end of
the semester. Your group may opt to do the two projects in either order. Groups will be assigned
by the instructor.
Visual Project
Working in groups, discuss the journal entries you’ve written so far. You will complete a visual
project based on common interests, themes, and parallels you identify in these discussions. The
aim of the project will be to articulate your collective insights through a visual medium and
symbolism. For example, your group could create an academic poster, painting, comic, zine,
photography series, collage, dance, conceptual art piece, or other visual medium. Along with
your piece, your group must submit an artist statement explaining the visual symbolism and
connection to course issues. You will be graded based on the analysis presented and not the
technical artistic aspects of the project. Further details for the requirements will be provided
based on the medium your group chooses.
If your group wishes, you may also propose a non-visual symbolic medium, such as a sonic
project.

Digital Project
Working in groups, discuss the journal entries you’ve written so far. You will complete a digital
project based on common interests, themes, and parallels you identify in these discussions. For
example, your group could choose to create a podcast, a blog series, a digital museum exhibit,
website, or other digital medium. Further details for the requirements will be provided based on
the medium your group chooses.
Absences
Students with more than three unexcused absences will be docked half a letter grade (5 points)
for each additional unexcused absence.
Late Assignments
Late assignments will be docked one-quarter of a letter grade (2.5 points) for each day they are
late.
Communications
To attend office hours, please schedule an appointment on COMPASS.
I will respond to reasonable email inquiries within a reasonable timeframe: Usually within 24
hours. If you don’t hear back from me after that time, feel free to follow up. I expect your emails
to be courteous and professional: It is good etiquette to include a salutation and signature and to
make the subject line relevant to the content. Proofread all emails before sending. Although
grammar and email etiquette standards are ultimately a means of reproducing social hierarchies,
these skills will make your life easier.
Changes to the syllabus, accommodations for snow days, and other logistical issues for the
course will be communicated via email.
Mask Policy
Everyone in the classroom must wear masks covering their mouth and their nose. The instructor
may lecture without a mask to allow for lip reading only if they are wearing a face shield and
remain six feet or more distance from everyone else. Anyone who does not comply with the
mask policy will be required to leave.
Remote Classes
In the case that the class must move to a remote format for one or more class period, I will notify
students by email and provide instructions for the class. Remote classes may be synchronous or
asynchronous.
Immersion and COVID
If our immersion experience has to be canceled due to COVID, the other GBL professors and I
will develop an alternative. This will be communicated by email.
Agnes Scott Zoom Policy

To preserve the integrity of the classroom experience and to protect students’ privacy, which we
are legally required to do, only students registered in the course may attend a Zoom class
meeting.
Content Warnings
I will do my best to provide content warnings when reading about or discussing things that may
trigger past traumas. I encourage you to do the same if you raise such an issue in discussion. If a
discussion triggers a past trauma for you, you are welcome to leave the class until you feel ready
to return without penalty. If you wish to discuss why you left after class, I accept those
conversations as an important engagement with course materials and learning objectives.
However, you are not required to do so.
Honor System and Plagiarism
Students are expected to adhere to the principles of the Honor Pledge in all aspects of this class.
One of the most important things you will learn as an Agnes Scott student is how to use the
writings of others in combination with your own ideas and research to create thoughtful papers
that make contributions to the world of knowledge with full credit to all the minds that have
participated. If you directly (direct quotations) or indirectly (paraphrases, other borrowings)
borrow ideas from others—whether those ideas appear in books, articles, or online, or develop
during conversations—you must give proper and full credit to the original sources.
Plagiarism is the use of someone else’s ideas or words without giving them credit. This can mean
using someone’s ideas without proper acknowledgement in papers you are writing for class,
copying a sentence directly from a book or journal without citing the source, or turning in the
same paper or assignment for different classes without the professors’ knowledge. In the United
States, there are specific requirements for documenting sources and ideas. You can learn about
these standards by consulting your professors or by visiting the Writing Center. Plagiarism is a
serious offense and the penalty ranges from warnings to probation or 5 suspension. I do not mind
if students work together and discuss their ideas, but students are expected to prepare
assignments and write papers independently unless otherwise instructed.
Academic Honesty Statement from the Committee on Academic Standards and Admission
“The Agnes Scott College honor code embodies an ideal of character, conduct, and citizenship,
and is an important part of the College’s mission and core identity. This applies especially to
academic honesty and integrity. Passing off someone else’s work as your own represents
intellectual fraud and theft, and violates the core values of our academic community. To be
honorable, you should understand not only what counts as academic dishonesty, but also how to
avoid engaging in these practices. You should:
• review each course syllabus for the professor’s expectations regarding course work and
class attendance.
• attribute all ideas taken from other sources; this shows respect for other scholars.
Plagiarism can include portraying another’s work or ideas as your own, buying a paper
online and turning it in as if it were your own work, or not citing or improperly citing
references on a reference page or within the text of a paper.

•
•

•

•

not falsify or create data and resources or alter a graded work without the prior consent of
your professor. This includes making up a reference for a works cited page or making up
statistics or facts for academic work.
not allow another party to do your work/exam, or submit the same or similar work in
more than one course without permission from the course instructors. Cheating also
includes taking an exam for another person, looking on another person’s exam for
answers, using exams from previous classes without permission, or bringing and using
unauthorized notes or resources (i.e., electronic, written, or otherwise) during an exam.
not facilitate cheating, which can happen when you help another student complete a take
home exam, give answers to an exam, talk about an exam with a student who has not
taken it, or collaborate with others on work that is supposed to be completed
independently.
be truthful about the submission of work, which includes the time of submission and the
place of submission (e.g., email, online, in a mailbox, to an office, etc.)

“You should understand that penalties resulting from dishonest conduct range from failure of the
assignment to expulsion from the college. You should speak with your professors if you need
clarification about any of these policies.”
Modified Pledge
Students pledge that they have completed assignments honestly by attaching the following
statement to each test, quiz, paper, overnight assignment, in-class essay, or other work:
I pledge that I have neither given nor received any unauthorized aid on this assignment.
(Signed) __________
Title IX
Agnes Scott is here to help if you have experienced any form of sexual harassment or violence,
dating or domestic violence, or stalking. Please talk to any faculty or staff member with whom
you feel comfortable. Faculty and staff members want to support you and have been trained to
help. They also will inform the Title IX office so that you can learn about the options available to
you. If you do not want college administrators to know what you have experienced, you may talk
to the chaplain, as well as nurses or counselors in the Wellness Center in complete
confidentiality. They will not tell anyone what you share with them unless you give your express
permission.
Please note that I am a Required Reporter. This means that if you discuss a Title IX violation
with me, I am required to report this information to the Title IX Coordinator. That person will
reach out to you to offer resources and explain your options, but you are not required to accept
their offer to talk.
Inclusion
This course adheres to the principles of diversity and inclusion integral to the Agnes Scott
community. We respect people from all backgrounds and affirm people’s decisions about gender
expression and identity. Please inform me if your name is different from the one listed on the
class roster and feel free to correct me if I ever use the wrong name or pronoun.

Over the course of the semester, we will talk about multiple forms of oppression and structural
violence, including colonialism, race, class, gender, and sexuality. If you experience discomfort
discussing these topics, I encourage you to “lean in” to that discomfort as part of the learning
process. These conversations are not about whether you as an individual are a good or bad
person, but about understanding broader social structures and processes that shape the world we
live in. At minimum, I expect all students to work to understand the arguments of the readings
and the course – even if they disagree with them.
Accessibility
I strive to make my classes accessible to all students. Please communicate with me early in the
semester to let me know what your needs are and what kinds of accommodations I can provide.
These conversations are confidential. If you have not already done so, contact Rashad Morgan in
the Office of Academic Advising (X6174) to complete the registration process. If you have an
accommodations letter, please provide me with a copy.
Course Evaluations
Course evaluations will be completed online. Near the end of the semester, you will receive an
email message that will provide a link to complete the evaluation. These are very important to
me because they provide critical feedback that I use for improving the course and my teaching.
I also ask that students complete a mid-semester feedback form. Information from your
responses are exclusively for my own use (the end-of-semester evaluations are also used by the
administration). The mid-semester feedback form is important because it lets me adapt and tailor
my courses to your needs during the semester.
Required Texts
• Breunlin, Rachel, Jeffrey Ehrenreich, and the Backstreet Cultural Museum. 2018. Fire in
the Hole: The Spirit Work of Fi Yi Yi and the Mandingo Warriors. New Orleans, LA: The
Neighborhood Story Project, an imprint of the University of New Orleans Press.
•

Kinkaid, Jamaica. 1988. A Small Place. New York, NY: Farrar, Straus and Giroux.

•

Maldonado, Julie Koppel. 2019. Seeking Justice in an Energy Sacrifice Zone: Standing
on Vanishing Land in Costal Louisiana. New York, NY: Routledge.

•

Verdin, Monique Michelle and Rachel Breunlin. 2019. Return to Yakni Chitto: Houma
Migrations. New Orleans, LA: The Neighborhood Story Project, an imprint of the
University of New Orleans Press.

Schedule of Readings
Week

Date

Important Dates

Week 1 Jan 11

First day of class
• Read the syllabus!

Jan 13

Jan 18

Memory, Trauma, Displacement
• Jackson, “Declaration of Taking Twice”
• Whose land did you grow up on? https://nativeland.ca/
Due: Letter to Myself

Week 2

Jan 20

Memory and Counter-Memory
• Becker, “Confederate Soldiers, Voodoo Queens,
and Black Indians: Monuments and CounterMonuments in New Orleans”
• CBC Radio: 'I regret it': Hayden King on writing
Ryerson University's territorial
acknowledgement
Power and the Production of the Past
• Trouillot, “The Power in the Story”

Week 3 Jan 25

Disaster Capitalism
• Klien, “The Rise of Disaster Capitalism.” The
Nation.
• Giancarlo, “"I am coming home!": Lieux de
mémoire and Social Memory in the Post-Katrina
Ninth Ward.”
• Breunlin and Regis. 2006. “Putting the 9th Ward
Back on the Map”

Jan 27

Disaster, Identity, and Tourism
• Robbie, “Touring Katrina: Authentic Identities
and Disaster Tourism in New Orleans”
• Thomas, “”Roots Run Deep Here”: The
Construction of Black New Orleans in PostKatrina Tourism Narratives”

Week 4 Feb 1
Feb 3

Topic and Readings

Point of Comparison: The Ethics of Travel
• Start: Kincaid This Small Place
Due: Journal Check

Point of Comparison: The Ethics of Travel
• Finish: Kincaid This Small Place

Week 5 Feb 8

Feb 10

Indigenous Land, Settler Colonialism, and Multi-Media
Memory
• Verdin, Return to Yakni Chitto, 1-40
SUMMIT Signature
Performance by Dr.
Ama Oforiwaa
Aduonum, "Walking
With My Ancestors:
Cape Coast Castle"

Week 6 Feb 15

Feb 17

Indigenous Land, Settler Colonialism, and Multi-Media
Memory
• Verdin, Finish: Return to Yakni Chitto,

Community-Based Research, Performance, and Colonial
Solidarities
• Fire in the Hole, Part I
• Optional: Lee, “Memoryscapes of Race: Black
Radical Parading Cultures of New Orleans
February 18:
SUMMIT Signature
Speaker: First Lady of
Iceland

Week 7 Feb 22

Community-Based Research, Performance, and Colonial
Solidarities
• Fire in the Hole, Part II
Memory, Performance, and Colonial Solidarities
• Fire in the Hole, Part III

Feb 24

Queerness
• Love, “A Ratchet Lens: Black Queer Youth,
Agency, Hip Hop, and the Black Ratchet
Imagination”
• In class: Club My-O-My.
https://worldofwonder.net/vintage-drag-queensnew-orleans-club-o/

Week 8 Mar 1

Due: Journal Check

Point of Comparison: Identity: Self/Other/Culture
• Manyika, Sarah. “Oyinbo.”
• Cisneros, Sandra. “Only Daughter”

Mar 3

Due: Digital Project
Part I

The “Other” African Americans
• Film: Daughters of the Dust

Peak Week March 5 - 12
Week 9 Mar 22

In-Section Re-Entry Section

Week
10

Week
11

Mar 24

Mixed Re-Entry Session

Mar 29

Maroonage and Freedom
• Hosbey and Roane, “A Totally Different Form of
Living: On the Legacies of Displacement and
Marronage as Black Ecologies”
• Slave Rebellion Reenactment.
https://www.slave-revolt.com/

Mar 31

Workers of the World, Unite
• Extract from Life in the Teamsters.
https://libcom.org/history/1892-new-orleansgeneral-strike
• Optional: Ferell, “The Brotherhood of Timber
Browse Primary Source: Rebellion: Made Up of
Dreams and Dynamite.
https://libcom.org/book/export/html/61332
• Workers and the Culture of Conflict”
• In Class: Mizell-Nelson, “1929 Streetcar Strike.”
(Four film clips and four photographs)
https://neworleanshistorical.org/items/show/514

Apr 5

Point of Comparison: Globalization
• Film: The True Cost
• Norberg, Johan. “The Noble Feat of Nike.” The
Spectator. June 7 2003.

Apr 7

Week
12

Apr 12

Apr 14

Week
13

Due: Post-Peak Week
Reflection

Point of Comparison: Imperialism/Colonialism/Diaspora
• Fanon, Frantz. The Wretched of the Earth. New
York: Grove Press, 2004: 1-8, 52- 57-59.
Environmental Justice and Colonial Power
• Maldonado, Seeking Justice in an Energy
Sacrifice Zone, Chapters 1-2

Due: Journal Check

Environmental Justice and Colonial Power
• Maldonado, Seeking Justice in an Energy
Sacrifice Zone, Chapters 3

Apr 19

Environmental Justice and Colonial Power
• Maldonado, Seeking Justice in an Energy
Sacrifice Zone, Chapter 4-5

Apr 21

Environmental Justice and Colonial Power
• Maldonado, Seeking Justice in an Energy
Sacrifice Zone, Chapter 6-7

Week
14

Apr 26

Environmental Justice and Colonial Power
• Maldonado, Seeking Justice in an Energy
Sacrifice Zone, Chapter 8
• Illich, Ivan. “To Hell With Good Intentions.” An
address by Monsignor Ivan Illich to the
Conference on InterAmerican Student Projects
(CIASP) in Cuernavaca, Mexico, on April 20,
1968.

Apr 28

Lemonade
• Dissect. Lemonade Visual Guides.
https://dissectpodcast.com/lemonade-visualguides/
• In Class: Review: Beyoncé, Lemonade.
https://www.youtube.com/watch?v=gM89Q5Eng
_M&list=PLxKHVMqMZqUSPF11Ghs0KqDfO
GhB9Vw5E

Week
15

May 3

Due: Journal Check

Finals

May 10

Due: Group Project #2

Memory, Capital, Empire, and Other Futures
• Rogers Jamie Ann. 2020. “Diasporic
Communion and Textual Exchange in Beyoncé’s
Lemonade and Julie Dash’s Daughters of the
Dust.” Black Camera 11 (2): 130–57.

